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Ken Loach in Conversation

Nigel Whiskin
Good evening,

As president of the George Lansbury Memorial Trust it is my pleasant
du$ to welcome you dris evening.

Now what's going to happen is that Ken Loach is going to talk for about
25 minutes about film and politics; then there will be a question and
answer session with Sir Christopher Frayling, and after that, there will
be an opportunity for you to question Ken. At about 8 p.m. there will be
a short break, after which Ken will introduce his wonderful film Kes.

With terrific suppot from St Mary's churc[ the little church in the
middle of the Mile End road and its rector, the late Reverend Michael
Peet and various other people both from within and without the East
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Former Labour leader George Lansbury making a speech agairut the
Unemployment Assistance Regulations, in 1936
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Our speakers tonight are both very distinguished. I will tell you how
I met them, some 45 years ago travelling on the 7.10 train from Bath to
Paddington. Sometimes we were joined by Peter Gabriel, sometimes
Luke Rittner and Professor Rod Morgan. Up until that point I'd always
thought Constable's oeuvre comprised just beautiful paintings of pas-
toral England, but according to the mantra of Leach and Frayling, they
were examples of how the gentry were holding on to their assets, the
ruling classes suppressing the poor and maintaining the status quo.
What an education!

Without further ado, please give a very special welcome to the won-
derful film maker Ken Loach.

Ken Loach
Wel-l, I didn't hear the build-up. I hope nothing rude was said. Anyway,
it's a privilege to be able to come and say a few words, I was going to
say in memory but, in honour of George Lansbury who was formidable
and an impressive man in the labour movement. I was only four when
he died so my memory isn t great of the man himself but certainly his
presence was part of the labour movement, the Labour party that did so
well after the Second World War in 1945, so George Lansbury's name
has always meant a lot to those active in Labour politics.

I do have a connectiory a little connection to him. We did a film called
Days of Hope in the early nineteen-seventies in a series of films about the
Labour movement. And they be gan in 7976, and there was a recruiting
scene in a town square, and there was a pacifist meeting in a church hall
addressed by George Lansbury and he was played by an actor called
Norman Tyrrell. He was an actor of the old school, and always leamt
the lines get the job done and go home. He did well, he learnt the lines,
and he looked quite like George Lansbury actually. And the end of the
scene was an invasion by the crowd from the square whipped up in a
kind of militarist fervour. And the scene was they dashed into the hall
and tfuashed the pacifists in the hall. And one way of doing the filming,
to get a feeting oI genuine surprise, you don't teII the actors what's
going to happen. Well Normar; having an acute sense of what was
going on, when he saw the crowd milling outside, he thought 'hang on
there's going to be a bother here' so he positioned himself in line with
the door and as the crowd burst in he managed to get himself propelled
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conflict within sociery the fact that there is a fracture down the centre
of our world which means we are forever in conflict: If we don t under-
stand that, and generations of people have gone before, to understand
that to struggle against it, to find that better world, to find a pathway to
that if that necessary history is denied us, that is an absolute act of
treachery and betrayal of our past. We have to fight it and councils have
to fight it, universities have to fight it, schools have to fight it, because
ifs ours, not the history of the monarchy, of the Churchills, of the
Marlboroughs and their wars and their imperialist pasti our history is
the struggle for our human dignity and justice between men and
womerL and that's our history and its absolutely shocking it's not there
for us to read.

When I was thinking of what I should say, the bits I remember of
George Lansbury there are some key points where his life is intersected
with our preoccupations and I thought there were three but I only want
to mention two in passing or I'11 talk for too 1ong.

The filst one, of course, is the great issue for which George Lansbury
is known which is the Poplar rates strike. The poorest councils had
the greatest number of people to support and the poorest com-
munities needed a greater amount of money to support them, so clearly
there was an injustice there, and the Poplar council refused to send
money to the London County Council to pay for the policing and the
water because this is an injustice. They were sent to prison and they
came out and in the end things changed, so in the long term I think it
was a victory.

So the issue is how can communities resist? And I guess, a feature of
our life now, is that there are many campaigns at local level, for the
homeless, for disabled people, for the unemployed and campaigns for
asylum seekers. I'm sule the East End of London and I'm sure here has
many campaign and many people who are in them nourish their com-
munities through their actions and by their contributions and the sense
of solidarity they generate. And brilliant they are, too.

I met some health workers from Darlington who had marched to
London to end the privatisation of the NHS and were patronized by
one 01 two Labour politicians. I've heard of the campaign in the New
Era housing estate that people here may have heard of that was sold to
a consortium led by a Tory MP, who has, through shame, quitted the
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absence of that, what would his attitude be towards the oppression of
Palestinians by Israel? How would he deal with that? Because that's a
knotty question.

It was brought home to me just recently because I was involved in the
Russell tribunal on Palestine in reference to Gaza, and the appalling shock-
ing murderous activity that went on in Gaza this summer. The question
is, how do you deal with that oppressiorg because the palestinians are
an oppressed people, when politicians as a whole, pretend that it is not
happening and we stand by when the Geneva Convention is brokerl
and we invite Israel, we have arms deals and special trade agleements,
and we find out that Israel is part of Europe. In football maiches, sud-
denly the boundaries are tedrawn, even u/orse, it's in the Eurovision
song contest. I think most countdes should vote to leave it, but never-
theless, there's Israel. Despite an absolute contempt for intemational
law, the Geneva ConventiorL and yet, we tolerate it, what does civil
society do in this situation? Ils a big question to deal with there.

But the main point I want to come to is a decision that faced George
Lansbury right at the start of his political career, and it is this. Georte
Lansbury started his career as a Liberal and then he realised that the
Liberal Party would not represent the issues of the working class, and
he left.

Well that's an issue I think is facing us. He said ,Liberalism would
progress only as far as the great moneybags of capitalism would allow
it to progress', and then he lefN and he tried to find a path tfuough dif-
ferent left groups, and ended with the Independent Libour party with
its mixture of Marxists and social democrats and became part of the
Labour party and it was then led by Ramsay MacDonald who towards
the-end of his career joined with the Tories. So it was a very mixed bag,
and it was a mixed bag in the way we have now. We have different left
groups, we have the Labour Party, the Greens, and Social Democrats
and we have some Marxists and fragmented groups, all the problems
George Lansbury faced over a century ago. And it seems like we,ve
barely moved on.

But the questions is, are we at a similar point? Are we at a point of
being in a party, or the mass party that claims to represent the claims of
the people but no longer does tha! and has no possibility of doing that?
And that is the big question we're faced with. Labour has alwayi been
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cost of Labour, the employer needs to increase his market share and sell
as much as he can. Those are the imperatives that employer must abide
by; they are not the system failing, that is the system working. When the
employer cuts the workforce, that's the system workin& because his
obligation is to the shareholder not the community. And when Ed
Miliband talks about responsible capitalism, ifls a joke. If he means
responsible to the community it's a joke, because he knows the employ-
er is responsible to the shareholders firs! last and in between. And any-
thing we've got has been gained in the teeth of those imperative, and
capitalism has developed to such an extent that it is war between the big
corporations. So it is Aviva or Transco or Richard Branson. Why does
Richard Branson have to make money out of our health service? I mean
ages ago/ someone told me the child services are being run by Virgiru
why should Richard Branson make money for us to take care of our
children, why should he make profits to send to his tax exile in the
Bahamas, so we can look after our children. But that's the world that
New Labour now suppots, because it's only a question of price, not a
question of principle.

And that's why, in the end, my answer to my own question is
(laughs) that yes it is time, it is time. Lenin will know this quotation I'm
sure, Lenin said that, to this effect 'we support the labour party like a
rope supports a hanged marg time to cut the rope, let the corpse fa11'.
Because across the country people are leaving the Labour Party. We
know that. They're leaving, they're going to the SNP in Scotland or
bizarrely they are going to UKIP here, which stands against the interests
of working people here, cutting taxes for the ridu privatising even fur-
theq, cutting benefits, everything that will do damage to ordinary peo-
ple. They are Tories, supported by tory money. Winding up our fear of
immi#ants is very dangerous. We need political representatiorl we
have a problem of political representation.

Someone sent me a story today It's too long to read the whole thing.
Essentially it says a man's benefits were stopped. He was siclg had
epilepsy and couldn t work, and he was receiving incapacity benefits.
This just happened, his benefits were stopped. He committed suicide,
hanged himself; it was in Sunderland, in the paper I got today. I'm from
the Mdlands, in a town in the Midlands. I went there two or three days
ago, met a man there, a young man. He was in charity housin& trying
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Sir Christopher Frayling
Much to talk about. You often accuse critics of not dealing with issues
but dealing with the brushstrokes, when they are talking about your
films, so I'm going to talk about the issues but I want to talk about them
in relation to your films as well Ken if I can towards the end. First of all
I was at the WiIIiam Morris exhibition which is at the National Portrait
Gallery that actually begins with a quote from you. It's another socialist
tradition. You've talked about Marxism. You've talked about the devel-
opment of the Labour Party. But that other tradition from William
Morris Lansbury was very fond of. You say 'Morris is more relevant
today' - you know: creativity, community, fellowship etc. - 'than he's
ever been'. Which I thought was an interesting comment, because
Lansbury said, on Morris, 'There's more to life than Acts of Parliament
and state bureaucracy, there's comradeship and communal weltbein&
because people are important.'

Can I push you on that?

11,

Ken Loach
Yes, welf I mean" William Morris was clearly a very impotant man in
the history of Socialism. I think the point I was trying to make was that
people remember the wallpaper but they forget he was an organiser. He
spent his later years going from $oup to group organising helping to
organise strikes. He went to meeting after meeting. I mean, he wore
himself out.

His respect for craft and his respect for the dignity of Labour was
central and his demand that everyone has the need for beauty in our
lives and the beauty of what we have. A similar sentiment came later
with a strike in America didnit it? We want bread but roses too. And it's
the same sentiment. We are not wage slaves and people are not just
wage slaves. What they choose to forget about Morris was for twenty
years or more he slogged his guts out going around organising.

Sir Ghristopher Frayling
Thafls interesting. I once gave a lecture on the arts and crafts movement
in China" in Shanghai, and at the end of the lecture, in 1990; I asked if
there were any questions. The local secretary of the Communist Party
said, 'Is it true that Mrs Thatcher banned the complete works of William
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enjoyment and at the heart of it there's a sense of solidarity and a sense
of mutual support, comradeship. And that's an energy, that's a positive
energy/ so it's not iust a distractior; it's not a sugar to coat the pill, ifs a
core value of what communities have.

Sir Christopher Frayling
It never quite lasts in your movies because someone comes along and
spoils the fun.

Ken Loach
Yes, it is a drama

Sir Ghristopher Frayling
But there's another thing that is a very common feature, which relates
to that I think. I'm thinking about the scene in L and and Freedom, as yo,t
mentioned, the Spanish Civil War, where a group of five or six people
sit arouad a table and have a discussion. In that particular case, about
land ownership, common land ownership. And you get that extraordi-
nary feeling of everyone really getting stuck in to an argument which
doesn't feel scripted. I never quite know how you achieved that because
they all look as though they really mean it, and they've lived it because
they're all talking about they're personal experiences, you know, my
cow won't give me any milk or whatever it is, how do you get that?
Because there's usually that in your films, you have that discussion
where it gets really heated up.

Ken Loach
First of all it's the essence of drama where you've got conflicting ideas,
I make no other parallel than this, but I was bought up on Shakespeare's
history plays where the Worcester and Gloucester and the stations in
between get together to have a discussion on powel and where the
treachery is and who can be trusted and how are they going to over-
throw the king or how are they going to defeat the traitors at the gate.
And they're actually talking politics and ifs the cut and thrust of argu-
ment and it's always seemed to me, really the essence of drama, that.
And I suppose you turn that to situations now, and it's the battle of
ideag and anybody who has been engaged in left politics over time has
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They are within the Westminster bubble, so the point of balance is
between New Labour and the coalitiory so ifs a tiny kind of area for dis-
cussion. So when UKIP come along and say 'get rid of the immigrants
and we will all be fine', they're suddenly a voice, and what is amazing
is that they are given chance after chance after chance; every pro-
Sramme now.

Sir Ghristopher Frayling
But what you were saying on Question Time, atleast they've shown the
pattern of politics can be changed. I dorft know, do you have a sneak-
ing admiration for that? Not for what they say at alf I'm not saying that,
but actually shaking it up and doing something new.

Ken Loach
WelL if I said it I think I should have qualified it really. It needs qualifica-
tion that. Yes they've established another party like the SDP did briefly.
Established a new party that suddenly looks like it can take off, but UKIP
have had the soil fertilized with The Mail, The Express, The Sun, and thre
BBC and ITV following that agenda of immigrants getting housin&
immigrants getting benefits, immigrants getting jobg immigrants sending
money back, all that, or, an unmarried woman with six kids getting a
big house. All these hate stories prepare the way, so when a party comes
along and says what really is unacceptable, there's a racism underneath
it you know, let's not kid ourselves, but when they say 'well we've got
to do something about these immigrants, we've got to do something
about these immigrant cheats', the ground is being prepared, whereas
from the Left, of course, you have to fight the whole preconception.

And so, I guess I should have said, I was amiss if I didn't say i! I'm
sure you're right, because yes, I think I said we need a UKIP of the left,
it was a rather glib phrase.

Sir Christopher Frayling
You got a ripple of applause.

Ken Loach
It was a rather glib phrase, but clearly the situations are different in
that way.
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door to Colin Welland and all the other well-known actorq and how do
you manage that? I/s one thing to use an amateur actor, and I remem-
ber talking to Gillo Pontecorvo about it at the Academy of Motion
Picture Arts (I think you were there actually that night, do you remem-
ber?) talking about using amateur actors in The Battle of Algiers and
mixing them with professional actors. It's one thing to have amateurs
but you turn the lights on, you do several takes, how do you manage to
capture that, almost unselfconscious qua[ty? In that sott of circumstance?
Because it's so artificial. You're on a film se! you've got the lights on,
you re doing several takes, the director's telling you, or creating a circum-
stance, and yet you manage to get them to seem completely authentic.

Ken Loach
Well if s a bit of sleight-of-hand really.

Sir Christopher Frayling
No, you must have techniques for doing that.

Ken Loach
If s much simpler than it sounds because first of all you treat everyone
the same, when you come to start filming. You'll had improvised the lit-
tle scenes that would have happened before the film starts like, if you've
got a family, you go together as a family and you do a family scene so
they relate to each other as family members. And then you go through
the film in chronological order so the film unfolds itself so all the rela-
tionships that existed before the story begins but they don't know how
ifs going to end.

Sir Christopher Frayling
So you donlt give them the script, you give them the page of the day or
something?

77

Ken Loach
Well, if they've got a lot of dialogue you might give it to them a few
days beforehand. Sometimes it can change. We did a hlm calTed Bed of
Roses in Los Angeles about two sisters who work as cleaners. They were
working as janitors, as office cleaners in a big office block, and they
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lighting where you'Ie lighting the spaces not the people so they
can move about as the mood takes them. I think tha/s right, isn t it?
And I'm not sure you didn't start this with Kes, with Chris Menges
the cinematographex, that kind of light which frees you to allow the
actors to do all sorts of semi-improvisational things within that space.
Is that right?

Ken Loach
That is right. I learned a lot from Chris Menges. He was a wonderful
cameramarL and he took what little I know about light and he taught
me and it was to light the space. The point was the light is democratic.
It falls on main character and everyone else alike, and you can under-
mine a truthful performance with bad llghting the same way you can
undermine a truthful performance in the wrong lens or too much music,
so all the elements are quite fragile in supporting the truth of what
you're trying to do. But that's true; the light has to be democratic. I/s
also more sympathetic.

Sir Christopher Frayling
That's interesting. The final thing. generalising about all your film work
is that you like a repertory company of people to work with. I don't
mean in the actors. I mean behind the camera, production designer, and
cinematographer. Iim Alleru now Paul Laverty. Producer Tony Garnett
for a long time from the sixties through to the late seventies I guess.
Now you have the same two producers each time. Is that important to
you? That the process of making a film is a gathering of this communi-
ty of people, who last worked together on one of your films. Maybe they
worked on other things, but you're the one who brings them all togeth-
er. Is that important to your process?

Ken Loach
Absolutely, because i/s a shared taste. The point is making a film is
the summary of many different crafts. You've mentioned them; sound,
camera, costume, acting. I/s a summary of all those crafts, and normal-
ly everyone will go along and do a professional job, but it doesn't have
a single eye. One of the director's jobs is to bring everyone together
but to give it a single author, and so developing that authorial voice or
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past her, and then the police arrive, and take her children away from
her. It's an extraordinary scene and it's shredding, actually. It's the one
that everyone remembers. But, how did you do that? Because you're on
a reai railway station and there are real people it seems, not actors, not
extras, walking past, so then you're capturing something that really
happened and then adding to it this very dramatic scene - how did you
do that?

Ken Loach
WelL I think it was Liverpool Street actually, and we just put the cam-
eras way back. I don t think we needed a camera hide because it was
quite busy and people were moving around a lot. You know, you see

people on the rail stations. There are always people fiddling around
doing stuff, so you don't take much notice. I think probably the camera-
man was looking through the camera but other people were looking the
other way or busying themselves, so that nobody would take much
notice. Then obviously we didn t have mobile phones in those days,
you'd just do it by semaphore. You know, I'd say turn over and then
give a thumbs up. Carol sadly she was sitting there for some time and
she knew that something would happen at some point and then just a
series of communications just by a sign to one person over there, to one
person over there to one person over there (signals) who would cue the
social workers and the police.

Sir Christopher Frayling
Was the camera hidden?

Ken Loach
I donjt remember. I think it was tucked away in a corner where no one
would notice i! but people in railway stations they're rururing about
anyway you know. It's easier than you think actually.

Sir Christopher Frayling
Did you have permission?
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Ken Loach
I canlt remember (laughs).
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Sir Christopher Frayling
I remember a little reminiscence, we did an evening with the Great
Italian film director (it was actually just a month before he died) Gillo
Pontecorvo. You think, and I certairily think The B attle of Algiers is orre ol
the greatest films ever rnade (Loach nods). And I asked him the ques-
tion who did he think had inherited the mantle of Gillo Pontecorvo,
who had that kind of fire in their belly? He said, 'just one, Ken Loach'
(Italian impression). And luckily you were sitting there.

Ken Loach
He was a lovely guy.

Sir Christopher Frayling
And he's right about that, and it was lovely because his memory was
gone so he couldn't answer most questions but he could answer that.

(Points to attendee)
Can I just repeat that in case you hadn't heard? 'To what extent was
Land of Freedom based on Homage to Catalonia by Geotge Orwell? Was
Ken ever tempted to do a version of Homage to Catalonia?'

Ken Loach
A lot of the evidence and the incidents we drew trorr. Homage to
Catalonin but from other books as well. The great Spanish Notebook was
another and Personal Testimonies as well. The whole end of the film was
drawn from people we'd met and who'd told us their stories. But we
didn't base it on Orwell's book because we wanted a working-class man
to go, a man who was unemployed.

Ken Loach
Not, not an old Etonian.

But Orwell did transcend his background unlike some of our politi-
cians.
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Sir Christopher Frayling
Not an old Etonian?
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Sir Ghristopher Frayling
You've got Days of Hope, Hidden Agenda, Riff Raff, Raining Stones, and
Land of Freedom - all Jim Allen. I remember in Bath he used to visit you
and I was always fantasizing about what you might be discussing.

Ken Loach
But the big question is, can we put up with the Labour Party? This is the
issue, we're at a face, when you leave this place, you've got an election
coming in five months. Are we going to put them back? Can we put
them back? What will they do?

Attendee
Who would we put in?

Ken Loach
Well who do we put in? Do we need a new party? To do to the Labour
Party what UKIP has done to the Tories and pull them to the left?

I think we do, I'm involved with Left Unity but I don t know whether
they can achieve it. I hope they can but there are other parties, there's
the trade union and socialist coalitiorl some good people in that. I thinl
there are good people in Left Unity.

Sir Christopher Frayling
Comparing the publicity and profile of Left Unity in our major newspa-
pers with UKIP is quite salutary.

Ken Loach
Well because UKIP will do the job that the ruling class wants done,
that's why. I mean it's a very clear class question, they are being promot-
ed by the press and that is being reflected by the broadcast treatment.

Sir Christopher Frayling
What tends to happen Ken, is tha! generalising, people feeling disillu-
sioned as you are with the main parties, just don't vote at all. Because

they don't feel there's a credible alternative, so'I won't go out that day'.
So you get incredibly low polling numbers, percentages.
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Ken Loach
We1l, you've got to do it now, you've got to join those groups. foin the
Greens and shift them to the Left, whichever group it is. Join the trade
unions; get the trade unions to stop funding people who are going to
have them by the tfuoat.

Attendee
Do you think that we should revive the ILP? George Lansbury was
associated with for a long time. Maybe you'd call it 'UKILP'?

Ken Loach
Well should we revive the ILP? Well I think, what's in a name? I think
there are good people trying to do that general principle. Whether it's
called the ILP or not, I'm not greatly bothered. Left Unity is affiliated to
Podemos in Spain and to Syriza in Greece and the European Left so I
think it's as good a vehicle as any, so, join and propose a name change
next conference, I'11 happily go along with that. The main thing is what-
ever we call it we have to get our act together.

Attendee
It's a non-political question. I just want to say that whatever I've seery I
haven't seen all the movies but they made me cry occasionally and are

so realistic. We had a director in India Satyajit Ray, and he used to make
very similar films, so I just wondered if you have seen some of his films?

Ken Loach
I love his films. They are beautiful films and very humane and very
compassionate and draw you into the characters, and you understand
them and you understand their dilemmas and you understand their
pain and their wry humour. A wonderful director.

Sir Christopher Frayling
I'm going to ask a final question. Aitet limmy's Hall came out, you
announced that you were t going to make any more films, that this the
time to hang up your boots, but I hear a rumour that you're going to do
another one. You're in danger of becoming like Frank Sinatr4 kept
doing positively the farewell concert. Is there something in the pipeline?
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lntroduction to Screening of Kes

Ken Loach
Well, thanks very mucty thanks for coming back most of you.

I'm not sure whether the ones who are missing are being bored to
death or have joined the party, but I hope ids the latter.

So, (es, we made it in 1968 and it began life through the producer I
was working wit[ Tony Garnett. We worked together at the BBC, and
Tony was always on the lookout for new writers and he read a book by
a writer called Barry Hines called The Blinder.It's about football about
a good young footballer, and on the strength of that Tony went to him
and said 'look we'd love you to write a story for us to put on television'.
And Barry said 'look I can't do that because I'm writing a book about a
young lad who trains a kestrel hawk'. Barry was a teacher, he taught P.E

at a school in Bamsiey and he said 'wait until I've finished this book and
we'll talk again . So we read the book when it was done, and it was a
lovely book called A Kestrel for a Knaae wlidr is a quotation from a

medieval book of falcorLry grading the different hawks and which level
of society they're appropriate foI, and it's a kestrel for a knave. And the
knave is a young lad called Billy Casper who's no good to anybody,
completely useless lad, and Barry said he knew lads like this at school.
It's a lovely book and we thought, well, we're going to try to make a
film of it, which we did.

We thought, if the thesis of the book is that there are many kids -
probably the majority - are marked out for a certain role in life. In the
case of our divided education system at the time, the secondary modem
school where the kids who went there were marked out for manual
labour or skilled labour, but a large churk of them for manual labour
were unskilled labour and Billy Casper was one such and that was his
role. And Barry's thought was that these kids have many talents, many
abilities, they're individual, they're idiosyncratic, they do extraordinary
things. But the school system can t afford to see that because then we'd
have an obligation to them so we choose not to see that, we choose to
see them as people that are only fit for manual labour because that's
what the economy needs.

And we thought i{ there's something in that we don-t want to search
the whole of England for Billy Caspel, we don't even need to scour
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It was paid for - long story I won't go into it - but it was paid for by
United Artists through Tony Richardsoru the film director who had a

big hit called Tom lones. United Artists were so impressed by Tom jones

and a1l the money they made from it that they took his word and paid
for Kes. And then they came to see it, and they saw it in the viewing the-
atre in Soho and of course it's in South Yorkshire with the 'e's' and the
'r's' and the lot of it, and there was a stunned silence at the end and you
said 'what do you think?' to break the silence really. 'What do you
think?' and the one guy said 'I guess I understand Hungarian better
than that film'. So they weren t greatly enamoured, and I would have
died completely but two critics spoke up for it. One who's no longer
with us sadly, Nina Hibbin, who was the film critic lor the Morning Star,

a very supportive women and a good friend and she kept writing about
it, and Derek Malcolm who then wrote for The Guardian and he's even
older than I am I think, and he wrote for it in a very supportive way.

Then it had its premiere in Doncastel, and the MP for Barnsley came
along, a man called Ron Masory who was as right-wing as you could get
in those days. He was obviously bored to tears with the whole thing
and we ended up having a row about labour politics anyway. Tha/s
what I remember from the premiere, abusing Ron Mason and him
shouting back. But apart from that it was okay, and it kept going really.
It just kept going and it was studied at school quite a lot, and in fact it
was shown so often that the word was if you misbehaved you'd have to
sit through the damn film again, that was the ultimate sanction.

Any'way, if s still here, thanks very much for this evening by the way.
If s really nice to come and brilliant to remembel the great man George
Lansbury, so thanks for coming and I hope you enjoy the film still
thants very much.
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